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UGLY POP's impressive roster. Here is what came out of it... 
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Where did th* Id* a 
for th* NEGATIVE 
APPROACH comp com* 
from? 

Well, my friend Noami and 
I decided to do it in 1992, 
before "tribute" records 
were quite the cliche that 
they've since become. It's 
not a particularly good 
record in its eventual form, 
although it has some 
superb tracks, but it was a 
good way to start the label. 
Can you explain what 
happened with th* 
original plans for 
th* "Reproach" comp? 
When people heard that we were releasing it, they 
startecf asking us to put out other records, and all 
of a sudden we had a label. "Reproach", however, 
kept expanding seemingly without coming any clos- 
er to release, even as we put out records by 
DEVOID OF FAITH, MONSTER X, SHITFlT and 
HUMAN GREED. The demise of Dysgusher has 
already been documented both in the "Reproach" 
insert and the letters pages of this mag, so suffice 
it to say that Alex and I decided, years later, to 
release the embryonic LP in 7" format. 
Is Ugly Pop an extension or d*v*lo P - 
n*nt from Dysguah*r records? 
No, not at all. "Reproach" was simply a convenient 
overlap that enabled us to try and fulfill our initial 
obligation and start the new label with a fairly high- 
profile release. 

Wh*r* did th* nam* Ugly Pop com* from? 
Essentially, we needed to find a name fast, and it's a pretty 
obvious LIPCREAM reference. Anyways, what is punk 
rock, but Ugly Pop after all? 

Who all is involved in running th* label? 
Alex recently quit due to the demands of his "real" life, and 
now it's Jonas and I. Jonas is a solid guy, a punk rock lifer 
and possessed of excellent taste in hardcore punk. 
What records hav* you r*l*as*d ao far and 
how did th* id*aa for putting th*m out com* 
about? 

After "Reproach", we released a couple of 7 s by loca 
bands— LEGION and MARILYNS VITAMINS. We 
released each of them simply because they were very 
qood local hardcore bands that deserved to be on 
wax. As far as releases go, the MARILYN'S VITAMINS 
EP is pretty much an ideal for me— I greatly appreci- 
ate the chance to put out a truly great record that 
would be an all-time fave no matter who released it! 
Next was the RAJOITUS 7", and I'd been talking to 
Pena about doing a 7" for years. I love Scandinavian 
hardcore and they do it well, so it was an obvious 
choice. We did the COUNTDOWN TO 
OBLIVION/THEY LIVE split 7" at the request of the 
bands, although we were originally set to do a CTO EP. 
I'm not generally enthused about the split 7" idea, but 
this one was an honour to be a part of— two great hard- 
core bands that really compliment each other on wax. 
Finally my friend Greg was in the DREAM DATES way 
back when, and gave me a tape of unreleased 1979 
ESi«!!$5 ? ,nc ^e knew I was releasing punk records. I 
totally dug it and will release two singles from the tape. 



Initially, Ugly Pop was to launch their 
label by doing a "Toronto Hardcore" series, 
in which the lab*l had th* great idea of 
releasing a new EP by • current local band 
every two months. Whatever happened to that 
idea? 

The LEGION, MV and COUNTDOWN/THEY LIVE 7"s are 
the extent of that. It's hard to sell local records, because 
you're 95% reliant on trading for other 7"s to sell locally, 
and all kids around here are interested in is emo/metal 
CDs. I have a living room full of perfectly good trade vinyl 
that we can't sell. 

How did you get to put out the RAW PCWER re- 
issue of "Screams from the Gutter"? 
I just wrote them and asked, simple as that. That's been one 
^^^^ of my favorite records since like 1987, 

■XmesBssmmmssj so I'm very happy to release it! 
nnffinnilPlI I I Mauro's been really cool and helpful to 
If Ef* K J ALH I work with too. 

■ How did the vinyl re-issue 
of the first PAINTBOX LP 
come about? What is it about 
PAINTBOX that makes them 
stand out among th* hundreds 
of Japanese bands that cur- 
rently exist? What makes 
them Ugly Pop material? 
Once again, I just wrote Tadashi (HG 
Fact) and asked. He runs an excellent 
label, one of the best in contemporary 
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hardcore, and we've had a lot of deal- 
ings already. Anyways, we had traded 
for the CD and were just 

totally blown away 
by it — for 
those 
who 
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don't know, PAINTBOX fea- 
ture Chelsea (ex-DEATH- 
SIDE) on guitar and play 
supercharged, rocking tnrash 
with massive hooks and 
influences from MOTOR- 
HEAD, UK82 punk and tradi- 
tional Japanese hardcore— 
an incredible combination! I 
think Jonas and I share a 
fairly coherent vision of hard- 
core that is unapologetically 
HARDCORE— fast, rough 
and raging—- but still sophis- 
ticated and structured, we 
have little interest in the twin 
poles of disposable xerox 
noise/crust nonsense or 
post-punk emo/metal tedium. 

Are all your releases vinyl only? Is there 
a conscious decision to stick with vinyl 
formats? 

Absolutely. Vinyl = punk. We haven't ruled out the possibili- 
ty of releasing CD versions of future full-lengths, but vinyl 
is the primary format. I've also been thinking about trying 
to get a couple of cassette comps of our material to distrib- 
ute in the developing nations. If anyone in Asia, South 
America etc is willing to distribute such tapes locally, 
please contact us at the 
address below — no cash will 
be involved. 

The "Do combs r 6 Fund" 
compilation has a lot 
of big names on th* 
comp. How did you got 
LEATHERFACE and 
DILLINGER FOUR to par- 
ticipate in the comp? 
Will their songs be 
new or unrelated num- 
bers? Who are the 
other bands on the 
comp? What is the 
December 6 Fund? 
The December 6 Fund is a 

Toronto organization that loans M^OUflCS OF THE DREW 
women money for rent/bus 

pass/phone/groceries etc, in order to aid them in escaping 
abusive relationships with men that they might otherwise 
remain economically dependent on. I just asked 
DILLINGER FOUR, LEATHERFACE and MARILYN'S VIT- 
AMINS, and they agreed right away. The fourth band has 
been very busy ana I'm waiting for a reply right now, 
although they've been pretty cool and responsive. They're 
a very popular band on the fringes of punk rock, and they 
probably get a million requests like this. 

The DILLINGER FOUR and MV tracks are new, 
and the LEATHERFACE is a totally obscure old one that 
nobody has — but it totally rules, quite a coup there! 
Who is GIFTGAS? Who is in the band? 
How did you find out about them? 
What will you be re leasing by 
them? 

GIFTGAS are another killer Swedish 
thrash unit, featuring ex-members of 
noted '80s kang outfit DTAL. I was in 
contact with one member after dig- 
ging their split with KONTATTO, 
when another member sent me a 
tape after noticing my mention of his. 
old band in the RAJOITUS liner 
notes. GIFTGAS are pissraw and 
violent-sounding, like time stopped in 
1983— it had to happen! 
Will Ugly Pop be doing the 
ne w LEGION666 rel«ase? What 
happened with this project? 
No. Alex quit doing Ugly Pop due to vari- 
ous commitments of his own (he's buying 
a house, works crazy hours at a corporate 
job, etc.) and a rapidly waning interest in this 
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scene, but he really liked LEGION and wanted to make 
their full-length his final release; I would do the 
legwork/distribution whilst he paid the bills. After it was 
recorded, however, we found ourselves owed a lot of 
money due to slow distributors and numerous missing 
trade packages (labels, beware Anomle In 
Germany— a shameless rip-off who took 
us for over 100 records), and Alex understand- 
ably decided that he couldn't pay for anything else until we 
had received an additional $1,000 in revenue. In the mean- 
time, the original LP/CD release was scaled down to 500 
CDs as we bickered with the band about an essentially 
unsellable record— they had changed their name to 
LEGION666 and presented us with "satanic" cover artwork 

that elicited giggles from 
anyone that saw it and 
was about as far from 
what we were interested 
in being associated with 
as possible, so it would- 
n't have an Ugly Pop 
catalog number. Finally, 
they wrote us saying that 
they had other people 
interested in putting it 
out, and at this point 
Alex was just glad to be 
rid of the hassle and told 
them to feel free to 
release it elsewhere 
without any bad feelings 
from our side. They 
(well, their guitarist— the 
band was evidently far from united on these issues) 
responded that we were breaking our promise to release 
the CD and therefore owed them the recording bill! 
Having had no intention of dumping the project, but also 
being free to walk away from a scene he had no real 
involvement in anymore in the first place, Alex decided to 
drop it altogether in the face of such talk. For the record, I 
was in favor of releasing the record until the last moment, 
and tried to convince Alex so, despite Paul LEGION'S 

insistence on believing 
otherwise, but I fully sup- 
port Alex's decision. He 
put a lot of time and 
money into this label and 
he still has yet to recoup 
all of his expenses; it's not 
my place to tell him how 
to spend his money! 
You sre working 
with Glenn Salter, 
an old scenester 
from the mid-80s, 
on some of Ugly 
Pop ' s record 
releases. Initially 
this was to be a 
separate label from 
Ugly Pop that would 
just focus on old 
Toronto punk releases that 
were either never released 
or were classics and are 
just being made avail- 
able. What was the name 
of that label? What was 
the purpose of this 
label? Why have you 
incorporated it into 
UGLY POP? What releases 
have been inspired by 
this side label? 
Glenn found this super-obscure 
1980 Mississauga comp LP at a 
flea market and the single punk 
band among all the folk and bar 
rock outfits is the STATICS. 
Anyways, they're killer— really rough, 
powerful punk rock and a bit of 
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TEENAGE HEAD style rock'n'roll, too. So he managed to 
track them down after some phone book detective work 
and we- decided to release the songs (as well as another 
from the same period) as an EP. It was talk- 
ing about this record that spurred Greg Dick 
to pass on a DREAM DATES tape, and 
since that was all ready to go, we started 
on it right away. I had originally intended 
to just nelp Glenn out by distributing the 
records for him, but when I ended up not 
only doing virtually all of the work but also 
paying 90% of the costs, J decided to give 
the records Ugly Pop catalog numbers. 
They're both great additions, so no problem 
there, and while I had wanted to really aim 
for a purist '80's hardcore vein for the label 
from this point on, releasing such high-quality 
late 70s punk can only further distance us 
from modern metal/emo "hardcore". 
You tend to release old material (a?. PAW 
POWER) or newer bands that raflact this 
period in sound (eg. RAJOITUS or GIFT GAS) . 
This reminds ma a lot of Prank Racorda. Are 
your choices in ralaasea a response to the 
current state of hardcore? 
Not really. I definitely tend to prefer 70s punk and '80s 
hardcore, so that's what I release, I don't think punk is 
music that was ever really intended to 'progress' too 
much — it should be fast, simple, powerful rock'n'roll, which 
still leaves plenty of room for variety from the REAL KIDS 
to INFEST anyway. Too much divergence usually ends up 
producing weak, indulgent, boring music. Of course, if a 
band utilizes more modem influences as effectively as 
COUNTDOWN TO OBLIVION, for example, I'm obviously 
not about to write them off. 
What la your take on 
the current state of 
hardcore? What do you 
think of th* various 
emerging scene a in 
hardcore? 

Sweden and Japan remain 
the real hotbeds of hardcore, 
but I think North American 
hardcore is as healthy as it's 
been in at least a decade. 
That said, I view it much the 
same way I view '60s garage 
or neo-psyche — a fun but 
essentially nostalgic retro 
scene. The principal contem- 
porary trends (Fat Wrecks 
pop, victory heavy metal, all 
that nauseating technical prog 
crap, the indie rock and pop 
that hijacked 'emo') are all complete betrayals of the 
music s promise, and there's only so long you can consider 
the same 3 chords fresh — I guess the end of hardcore's 
worthwhile evolution occurred when it hit its practical 
speed limit circa 1985, but as long as bands like 9 
SHOCKS TERROR, PAINTBOX, LIFE'S HALT 
KRIGSHOT, WARHEAD, VOORHEES, OUT COLD, DS13, 
WOLFPACK and so on replicate 
and refine the old sound as effec- 
tively as they've been doing, I'm 
happy. The last hurrah of 
American hardcore was circa '89- 
'91, with OPERATION IVY, 
INFEST, BORN AGAINST, CITI- 
ZEN'S ARREST, etc. Although it's 
worth noting that a whole bunch 
of the best HC/punk records ever 
(LEATHERFACE "Mush" LP, 
BASTARD "Wind of pain" 12" 
JAWBREAKER "24 hour revenge 
therapy", NO COMMENT 
Downsided" 7", SUPERCHUNK 

TlH^I S? uth " LP * NEW BOMB 
TURKS Destroy oh boy" LP) 
came out in the wake of that 
The whole garage/hardcore colli- 



sion (ZEKE, TEEN CRUD COMBO, SMASH YOUR FACE, 
ZODIAC KILLERS) is one very welcome newer natural 
progression. About time the hipster garage scene 
rediscovered speed and roughness, just as 
hardcore needs a hell of a lot more sexuality 
and primal rock'n'roll thud in this age of 
Heartattack, emo fests and veganism. That's not 
meant to be an endorsement of such idiotic/irony- 
choked indie rock fakery as BLACK HALOS, LIB- 
ERTINE et al, however. That particular scene pro- 
duces only vomit and needs to get collectively 
beaten up. 

Other than bands, there are also-some superb 
labels out there right now, like Deranged, HG 
Fact, Prank, Dead Alive, Mangrove, Coalition, 
Kangaroo, Rip Off, Schizophrenic, Munster, 6 
Weeks, +/- and PFC/Busted Heads, which are totally 
influential — I've found recent releases on all of these 
labels so well done as to be inspiring. 

U&lD^VrtPP 100 you think there' 8 an Ugly Po P 
ItWjA'VAjV aound? What do you look for when 
_ fc . M /w you are considering the release of 
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•^ • Not really a specific sound so much as a general 

adherence to my admittedly 




COUNTDOWN TO OBLIVION/ 
THEYLTVE SPLIT 7" EP 
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fairly purist hardcore/ punk 
tastes. I like bands that play 
with spirit, energy and brains. 
I also shamelessly dig anyone 
that competently rips off DIS- 
CHARGE, MOTORHEAD or 
the first few RAMONES LPs. 
How much control over 
the aound or artwork 
do you retain on a 
release? 

Most bands provide their own. 
We weren't happy with the 
bondage labels on the 
LEGION EP, but they were 
ostensibly part of a more seri- 
ous graphic message, so we 
printed them. The saga of 
their LP cover is discussed elsewhere, but otherwise we've 
never had any problems. 

How come all the Ugly Pop releases have had 
limited Drew Barrymora covers ? What 
releaaaa have you dona this for ? Will this 

remain a fixture of 
the label ? 
This was just a collector 
nerd habit. To be honest, 
Drew's just not the fox 
she was circa 1 994, nor 
has she been for years 
(get a haircut already!), 
but it's a fun, silly theme. 
The RAJOITUS EP never 
had one, and I don't know 
whether future releases 
will. Perhaps Jonas will 
institute a Diana Rigg 
cover series? 
What releases are 
you working on? 
GIFTGAS 7", PAINTBOX 
LP, hopefully some more 
classic reissues. We're happy to hear from newer bands 
that might identify with what we're about. Check the web- 
site rwww. ualvpop. com) for regular updates. 
Final comments? 

1/ It's not punk, It'm not hmrdcoro. 

UGLY POP 

2 Bloor St Wast 
Suite 100 Box 477 
Toronto, OH 
M4W 3E2 Canada 
http://www.uqlypop.eom 



.4pff TIT" T^/fp Np 'nT 




